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Shigeko  Kubota 


Born  in  Niigata,  Japan,  1937 

Studied  at  Tokyo  University  of  Education 
(B.A.  1960);  New  York  University;  The 
New  School  for  Social  Research;  the  Art 
School  of  the  Brooklyn  Museum 

Lives  in  New  York 

Selected  one-artist  exhibitions 

1978  Japan  House  Gallery,  New  York 
Museum  of  Modern  Art,  New  York 
Rene  Block  Gallery,  Berlin 
Art  Gallery  of  Ontario,  Toronto 
Everson  Museum  of  Art,  Syracuse 

1977  Rene  Block  Gallery,  New  York 

1976  Rene  Block  Gallery,  New  York 

1975  Everson  Museum  of  Art,  Syracuse 
and /or  gallery,  Seattle 

The  Kitchen  Center,  New  York 

Selected  group  exhibitions 

1978  P.S.  1,  The  Institute  for  Art  and 

Urban  Resources,  New  York, 
"Couples" 
Art  Gallery  of  Ontario,  Toronto 

1977  Museo  Carillo  Gil,  Mexico  City- 
Long  Beach  Museum  of  Art,  Long 

Beach,  California 
Documenta  6,  Kassel,  West  Germany 

1976  Akademie  der  Kunste,  Berlin,  West 

Germany,  "Soho  Berlin  Festival" 
Museum  of  Modern  Art,  New  York 
Whitney  Museum  of  American  Art, 

New  York,  "Projected  Video" 
Long  Beach  Museum  of  Art,  Long 

Beach,  California,  "Southland 

Video  Anthology" 
1975  The  Kennedy  Center,  Washington, 

D.C.,  "Art  Now,  1975" 
1974  Cologne,  West  Germany,  "Projekt  74" 
State  University-  of  New  York,  Buffalo, 

"Women  in  Film  and  Video" 
Tokyo  Biennale 
1973  Everson  Museum  of  Art,  "Circuit" 
The  Kitchen  Center,  New  York, 

"White,  Red,  Black  and  Yellow" 
1972  The  Kitchen  Center,  New  York,  "First 

Annual  New  York  Video  Festival" 
Ninth  Annual  Avant -Garde  Festival, 

New  York 
Everson  Museum  of  Art,  Syracuse 


Professional  experience 

Video  Curator,  Anthology-  Film  Archives, 

1974-present 
Teacher  of  Video  Art,  School  of  Visual  Arts. 

New  York,  1977-present 
Teacher  of  V ideo  Art,  Kunst  Akademie, 

Dusseldorf,  West  Germany,  1978 
Visiting  Video  .Artist,  Art  Institute  of 

Chicago,  1973 
Vice  Chairman,  Fluxus  Organization,  New 

York,  1964 

Grants  and  awards 

D.A.A.D.  Fellowship,  Berlin,  1979 

National  Endowment  for  the  Arts  Fellow- 
ship, 1978  and  1975 

"Indie"  Award  from  Association  of  Inde- 
pendent Video  and  Filmmakers,  1977 

Creative  Artists  Public  Service  Fellowship, 
1975 
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Another  Monitor."  The  Soho  Weekly 
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Wiegand,  Ingrid.  "Video  Poems"  The  Soho 
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Duchampiana:  Marcel  Duchamp's  Grave  (1972-75).  Video 
sculpture.  Videotape,  plywood  construction,  mirror,  pro- 
jected slides.  36"  wide;  height  depends  on  ceiling  height. 


Duchampiana:  Nude  Descending  a  Staircase  (1975-76). 
Video  sculpture.  Videotape,  super  8mm  film,  projected 
slides,  plywood  construction.  31  "wide,  67"  deep,  67"  high. 


Meia-Marcel:  Window  (1976).  Video  sculpture.  Electronic 
video  snow,  projected  slides,  plywood  construction,  glass. 
23"  wide,  31"  high. 


Meta-Marcel:  Door  (1976-77).   Inside  view. 


M eta-Marcel:  Door  (1976-77).  Video  sculpture.  Videotape, 
photographs,  projected  slides,  plywood  construction. 
Two  door  frames:  24"  x  82".  Photograph  of  door,  outside 
view. 


Three  Mountains  (1976-79).  Video  sculpture.  Videotape, 
super  8mm  film,  plywood  and  plastic  mirror  construction. 
Mountain  1:  59"  wide  at  base,  38"  high,  17"  wide  at  top. 
Mountains  2  and  3:  67"  high,  100"  x  60"  at  base,  21"  wide 
at  top. 


VideoTransformations 

At  the  center  of  this  exhibition  of  new  video  art  by  Shigeko  Kubota  and  Taka  Iimura  is  the 
transformation  of  our  perception  of  and  relationship  to  video.  Video  in  the  hands  of  Kubota  and 
Iimura  is  not  a  passive  and  self-contained  television  image  but  rather  is  shaped  into  a  complex 
visual  and  aural  text,  an  open  and  engaging  image,  inviting  speculation  and  resulting  in  the  recon- 
stitution  of  the  video/image-making  process  as  a  cultural/personal  experience.  In  this  innovative 
process  a  dialectic  is  established  between  the  perceiver  and  the  aesthetic  text  creating  an  inter- 
active, dynamic,  and  creative  whole  through  the  unique  properties  of  the  medium. 

This  month-long  exhibition  presents  the  work  of  two  distinguished  artists  born  in  Japan 
and  long-time  residents  of  New  York  City.  Their  art  constitutes  a  post-modern  creative  conflu- 
ence of  the  aesthetics  and  perceptions  of  both  East  and  West  through  a  new  technology  of  image 
making  in  which  aesthetic  discourses  have  been  created  from  the  transactional  processes  estab- 
lished between  perceiver  and  artistic  work.  Shigeko  Kubota/Taka  Iimura:  New  Video 
opens  with  Kubota's  Three  Mountains,  which  employs  a  subtle  integration  and  treatment  of  the 
monitor  within  allegorical  sculptural  forms.  Iimura's  /=  YOU=HE/SHE,  which  follows  in  this 
two-part  exhibition,  is  a  new  version  of  an  earlier  piece,  dating  from  1974,  which  explores  spatial 
and  temporal  paths  of  self -referential  perception/observation  through  the  design  of  a  live,  closed- 
circuit  installation.  In  these  projects  the  artists  use  video  to  establish  complex  metaphors  explor- 
ing personal  reminiscence  and  geographic  place,  both  in  the  real  time  of  the  viewers  engaging  the 
exhibition,  and  in  the  distended  time  of  recorded  images  and  image  reflections  /refractions. 

Shigeko  Kubota's  Three  Mountains  presents  in  the  sculptural  thrust  of  the  pieces  an  elabo- 
ration of  the  form/face  of  a  mountain.  Within  this  angular  structure  are  fitted  monitor  screens 
whose  surfaces  and  images  are  distended  by  mirrors  reflecting  into  a  variety  of  prismatic  patterns 
the  colored  images  of  desert  and  mountain  landscapes  of  the  American  Southwest.  Placed  before 
the  two  larger  pieces  is  a  truncated  triangular  shape  in  which,  by  leaning  forward  and  looking  into 
its  center,  one  observes  a  pool  of  video  images.  This  action  by  the  viewer  is  similar  to  looking  over 
a  rocky  ledge  or  into  a  stream,  but  here  are  reflected  rectangles  of  video  imagery  playing  among 
actual  rocks  placed  on  the  mirrored  surfaces. 

The  strength  of  these  structures  rests  partly  on  their  scale  and  physical  angularity  which 
does  not  imitate  mountains  but  creates  a  subtle  metaphorical  experience  through  the  video  fis- 
sures in  the  wood's  surface.  As  in  a  Japanese  or  Romantic  landscape  these  pieces  conjure  up 
visages  of  terrains  past  and  present,  with  womb-like  openings  at  the  base  of  the  mountains  elabo- 
rated through  the  thrust  of  the  video/mirrored  space.  Kubota  refers  in  her  writing  to  the  Indian 
and  Oriental  land  bridge  as  a  source  of  the  spiritual  and  linguistic  interrelationship  between  her- 
self and  the  native  Americans  of  the  Southwest.  Looking  at  the  pieces  of  this  video  sculpture  one 
perceives  in  action  the  dialectical  processes  of  two  cultures  joined  in  a  total  sculptural  gestalt  with 
the  technology  of  video  images  and  the  material  structures  of  the  monitors. 

The  importance  of  Three  Mountains  in  Kubota's  oeuvre  is  that  it  is  a  break  from  the  visual/ 
metaphoric  extension  of  Duchampian  ideas  which  shaped  her  earlier  work.  That  series  of  video 
sculptures,  dating  from  1968  to  1977,  is  remarkable  for  the  sustained  wit  and  elegance  of  conception 
and  execution.  It  includes  such  pieces  as  Marcel  Duchamp's  Grave,  in  which  a  totem  of  monitors 
is  reflected  in  a  mirrored  path;  Nude  Descending  a  Staircase,  where  video  monitors  placed  within 
a  staircase  structure  describe  and  articulate  the  action  of  Duchamp's  seminal  painting;  Window, 
which  transforms  the  television  monitor  from  its  "window  on  the  world"  metaphor  into  a  field  of 
video  snow  seen  through  the  window  panes;  and  Door,  a  small  room  constructed  in  a  gallery  one 
enters  through  a  door  which,  like  Duchamp's  door  at  11  rue  Larrey,  is  constructed  within  two 
frames  at  90-degree  angles  so  that  the  door  is  always  opening/closing.  Behind  Kubota's  Door  a 
videotape  shows  Duchamp  in  conversation.  All  of  these  pieces  from  the  Duchampian  series 
subtly  extend  Duchamp's  modernism  into  the  medium  of  video.  Three  Mountains  represents  a 
complex  departure  from  this  modernist  precedent  into  a  post-modern  personalism  and  symbolic 
self-referentiality  that  engages  a  cultural  mystery  and  mysticism  of  personal  and  public  land- 
scapes. The  mystery  lies  in  the  process  whereby  the  mirror,  in  its  distension  of  the  video  image 
and  its  transformation  into  organic  movements,  metaphorically  transforms  the  video  screen  into 


a  mirror,  into  a  medium  creating  multiple  reflections  and  spaces  of  imagery.  As  we  move  about 
Kubotas  Three  Mountains,  we  examine  the  surfaces  of  the  wood,  the  breaks  between  the  surfaces, 
the  video  imagery  reflecting  and  bending,  all  of  which  offers  a  complex  metaphor  of  spaces  and 
chasms  of  images.  It  is  video  transforming  itself  and  in  the  process  transforming  our  relationship 
to  it  and  placing  video  as  the  art  of  our  time  and  our  cultures  East  and  West. 

Taka  Iimura's  1—YOU— HE/SHE  places  language  and  the  perceiver  at  the  forefront. 
This  video  installation  treats  the  live  image  and  the  delay  of  its  presentation  and  completion  as  a 
discourse  between  the  viewer  and  the  medium.  Ultimately,  it  is  a  dialogue  with  oneself,  where 
the  monitor  is  transformed  into  a  mirror  held  up  to  the  viewer.  The  distension  of  space  and  time, 
articulated  in  real  and  recorded  time,  refers  to  the  time/space  occupied  by  the  viewer  in  the  ex- 
hibition space.  Here  the  viewer  is  engaged  in  the  process  whereby  the  present  is  rendered  visible 
in  past  and  future  tenses.  It  is  video  serving  as  a  semiotic  system,  a  language,  articulating  signs 
of  the  Self  (the  viewer)  which  are  translated  through  time  and  placement  into  memory  and  whole 
sentences  (codes)  of  present  memory. 

Iimura's  art  is  distinguished  by  its  investigations  into  language  and  the  perception  of  words 
as  tenses  of  the  speaker  and  hearer  where  the  medium  (videotape  and  the  television  monitor)  is 
treated  by  the  artist  as  a  generator  of  language  both  orally  and  visually  recorded.  The  extrapola- 
tion of  these  concerns  into  this  exhibition  space  radically  reconstitutes  the  language  of  video  and 
time  as  a  semantics  of  the  mirror  and  the  self,  the  image  of  the  self.  As  with  the  child  when  he 
identifies  his  reflection,  a  primary  gestalt  of  the  self  is  constituted  through  the  mirror.  Iimura's 
identification  with  the  image  on  the  imaginary  plane  comes  about  through  the  establishment  of 
a  metaphor  to  the  original  mirror  of  childhood.  Iimura's  treatment  of  the  live  video  image  as  a 
mirror  of  the  self  and  language,  a  metaphor  of  image  and  word,  creates  a  dialectic  of  gestalts  in  a 
radical  exposure  of  the  medium  of  video.  An  exposure  of  its  technology  in  a  recognition  of  the 
real  and  abstract  mirror  of  the  monitor's  screen,  a  post-modern  "mirror  phase"  of  technology 
where  we  see  and  hear  ourselves  in  differing  semiotic  codes  and  global  gestalts. 

This  involvement  with  how  we  perceive  the  image  and  hear  the  semantics  of  the  spoken 
word  has  been  dealt  with  by  Iimura  in  a  remarkable  body  of  work  which  in  its  relentless  visual 
and  linguistic  logic  has  pursued  the  dialectic  of  language/image  in  video.  Such  installations  as 
REGISTER  YOURSELF:  Unless  You  Register  You  Are  No  Person,  one  in  which  we  record  our- 
selves writing  our  names,  and  FACE  TO  FACE,  where  we  describe  the  medium  as  a  sequence  of 
reversals,  are  elaborations  of  a  technology  which  is  not  hidden  from  view  but  has  a  direct  pres- 
ence in  the  perception  of  the  work.  Iimura  presents  and  articulates  the  entire  video  system  as  a 
multilevel  metaphor  of  the  self  and  processes  of  perception  and  the  articulation  of  the  self.  As  in 
Iimura's  single-channel  videotapes,  such  as  SELF  IDENTITY,  where  a  complex  scenario  of  im- 
ages and  speaker  correlations  are  established  through  language,  the  artist  has  taken  the  ideogram 
and  transformed  it  into  a  semiotics  of  temporal  images.  Iimura's  discovery  has  been  to  recognize 
the  possibilities  of  language  —  western  language  —  as  a  complex  perceptual  ideogram.  The  result  is 
a  continuous  deconstruction  of  words  through  the  experience  of  the  speaker.  Iimura  thus  formu- 
lates in  his  aesthetic  text  the  possibility  of  Derridean  deconstruction  through  the  ideogram  of  the 
video  image.  In  a  distinctly  post-modern  turn  Iimura  places  his  theoretical  procedures  through 
the  self  of  the  artist  and  the  viewer  in  a  dialectic  of  linguistic  discovery  by  speaking  simple  words 
such  as  "I"  and  "You"  and  discovering  their  great  complexity  and  profundity. 

Shigeko  Kubota  and  Taka  Iimura  have  created  in  their  art  an  ongoing  dialectic  of  new 
gestalts  out  of  video.  In  Kubota's  Three  Mountains,  the  videotapes  mirror  their  own  images  and 
create  metaphors  out  of  the  combination  and  articulation  of  material  she  has  radically  enclosed 
and  expanded  through  images  in  time  and  space.  Iimura's  /=  YOU— HE/SHE  mirrors  the 
viewer  as  a  signifier  of  time,  past  and  future,  bracketed  by  language  and  the  live  image,  whereby 
video  becomes  an  art  of  absolute  self -consciousness. 

John  G.  Hanhardt 
Curator,  Film  and  Video 

Special  thanks  to  Leanne  Mella,  Assistant,  Film  and  Video  Department,  who  coordinated  the  installation  of  this  exhibition; 
to  Mark  Segal,  Assistant  Curator,  Film  and  Video,  and  to  Christopher  Toy  and  Gregory  Singer,  Projectionists. 


REGISTER  YOURSELF:  Unless  You  Register  You  Are  No 
Person  (1972,  revised  1978).  Video  installation.  Installation 
view  at  Anna  Canepa  Video  Distribution,  Inc.,  New  York, 
1978. 
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REGISTER  YOURSELF.  Unless  You  Register  You  Are  No 
Person  (1972,  revised  1978).  Video  installation.  Schematic 
drawing  by  Taka  Iimura. 

An  audience  participation  video  installation  registering 
his/her  name  and  figure  (back)  in  audio  and  video  for  self 
and  public  identification. 

A  person  sits  in  front  of  a  table,  and  is  asked  to  sign 
and  speak  his/her  name  while  looking  at  his/her  back  in 
the  monitor  with  the  camera  shooting  from  behind.  It  the 
person  turns  his  back  to  the  camera,  he  is  not  able  to  look 
at  the  figure  in  the  monitor.  He  may  turn  back  or  not 
turn  back  or  do  something  else.  A  psychological  switch- 
back of  Front  and  Back  may  be  involved.  Or  as  instructed, 
register  your  back  with  your  name.  A  person  may  look  at 
his/her  recorded  tape.  (Taka  Iimura) 
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FACE  TO  FACE  (1977).  Video  installation.  Schematic 
drawing  byTaka  Iimura. 

Two  identical  cameras  and  monitors  face  each  other, 
and  in  the  middle  a  camera-switcher  is  fixed.  The  switcher 
allows  for  the  spectator  to  shift  between  two  monitors  in 
which  the  identical  cameras  are  seen:  either  camera  1  and 
camera  1  in  monitor  1,  and  camera  2  and  camera  2  in 
monitor  2;  or  camera  1  and  camera  2  in  monitor  1,  and 
camera  2  and  camera  1  in  monitor  2.  Interference  by  hand 
or  body  between  the  two  cameras  can  alter  the  image. 
(Taka  Iimura) 


FACE  TO  FACE  (1977).  Video  installation.  Installation 
view  at  Everson  Museum  of  Art,  Syracuse,  New  York, 
1977. 
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(sync) 
(off-scrn) 


I  am  Takahiko  Iimura 
I  am  Takahiko  Iimura 


(syno) 
(off-scrn) 


You  are  Takahiko  Iimura 
You  are  Takahiko  Iimura 


(sync) 
(off-scrn) 


He  is  Takahiko  Iimura 
He  Is  Takahiko  Iimura 


(sync) 
(off-scrn) 


I  am  Takahiko  Iimura 
You  are  Takahiko  Iimura 


(sync) 
(off-scrn) 


You  are  Takahiko  Iimura 
He  is  Takahiko  Iimura 


(sync) 

(off-scrn) 


He  is  Takahiko  Iimura 
I  am  Takahiko  Iimura 


(syno) 
(off-scrn) 


I  am  Takahiko  Iimura 
You  are  Takahiko  Iimura 


(sync) 
(off-scrn) 


You  are  Takahiko  Iimura 
He  is  Takahiko  Iimura 


(sync) 


He  is  Takahiko  Iimura 
(off-scrn)  You  are  Takahiko  Iimura 
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SELF  IDENTITY  *2  (1973).  Videotape,  black  and  white, 
9  minutes.  Photograph  from  videotape  byTaka  Iimura. 

SELF  IDENTITY  #2  (1973).  Schematic  drawing  for 
videotape  byTaka  Iimura. 
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/=  YOU= HE/SHE  (\974,  revised  1979).  Video  installa- 
tion. Schematic  drawing  by  Taka  Iimura. 

An  audience  participation  video  installation  finding 
out  his  her  identification  through  different  points  of  view 
of  the  video  cameras  and  the  audio  players. 

A  person  sits  on  the  chair  surrounded  by  three 
cameras/monitors:  Front,  Side,  and  Back  positions. 
He/she  watches  the  monitor(s)  which  circulate  the  three 
views  of  him/herself  in  certain  intervals  automatically 
with  the  time-lag  among  them.  Accordingly  the  three 
monitors  constantly  shift  (and  rotate)  the  views.  The  three 
points  of  view  simulate  the  identities  of  oneself  —  I,  YOU, 
HH  SHE  — as  the  individual  camera  observes  the  person. 
You  may  cancel  (and  equate)  them  just  by  turning  the 
rotating  chair.  Among  three  headphones,  you  select  the 
sound  which  repeats  the  voice  respectively:  "I  am...," 
"You  are...,"  and  "He  She  is...."  (Taka  Iimura) 
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This  exhibition  is  presented  as  part  of  Japan  Today,  a  two-month  celebration  of  the  arts  and  cul- 
ture of  modern  Japan.  Japan  Today  is  being  coordinated  by  the  Japan  Society  and  is  made  possible 
by  grants  from  the  National  Endowment  for  the  Humanities,  the  National  Endowment  for  the 
Arts,  Matsushita  Electric  (Panasonic),  The  Japan  Foundation,  and  The  Japan-U.S.  Friendship 
Commission. 
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